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Notation. The score is divided into areas for tape and light sources,
chorus, and organ, Stop-watch cues are contained in the gray line
separating the chorus and organ areas. The timings given refer to
the time elapsed in each of the three segments of tape.

Conductor. The conductor should start a stop-watch (which
will be needed only for the organ cues at the beginning) at the same
time as his cue to the tape operator to begin the tape. If the
organist conducts, he must be clearly visible to the operators of
the tape and lights.

Panning is the illusion, through two sound sources, of a single
source moving to and fro in space. It is introduced by the tape, then
used extensively by the chorus on page 3.

Chorus. The singers are to be placed in two separated locations,
left and right. Good spatial separation is essential for the panning
to produce the proper effect.

Tape. The tape is quarter-track stereo, 72 ips. Two speakers are
required. When facing the choir, channel A is on the left side,
channel B on the right. As with the chorus, good spatial separation
of the speakers is essential for the panning. Each of the three
segments of tape is preceded by leader tape. The reels are to be
turned (by hand is best) so that the point at which the leader tape
becomes magnetic tape is just to the lefl of the playback head.

The tape is then activated on cue from the conductor at the beginning
and the subsequent entrances marked TAPE ON in the score. When
one segment is finished, the next must be prepared immediately.
Levels should be set so that the tape climaxes completely fill the
building with sound.

Lights. Any type may be used, from strobes of various sizes and
other searchlight types to small pin-point lamps. They must be
controlled by a single switch and create the effect of instantaneous
shimmering the moment the switch is turned on. The lights are not
meant to illuminate the building; they are to be perceived as light
sources. Thus, if strobe lights are used, they should face directly
forward into the eyes of the congregation or audience. In no instance
should ordinary Christmas tree bulbs or other frosted types be used.
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is not here. Chain reaction: one singer sings "“here” as an 2, then turns
to a neighbor and says, “‘He is risen. He is not here.” The
neighbor stops singing when the sentence is complete, turns
to his neighbor and repeats the process. The first singer
continues as well, until he has passed the word to everyone
around him; the others do likewise. Speak first mp in an
excited but hushed voice. Gradually increase the volume to a
loud speaking voice. Do not make too great a crescendo
too soon. The effect should be that of a crowd growing in
size. STOP ABRUPTLY WHEN THE TAPE VOICES STOP.
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Channels

In an age of transition, Christ may not be found where we were
previously accustomed to seek him. Hence, “You seek . . . He is not
here ...” the use of sound in spatial transit; and finally . . . the
torch has been passed.” ‘Also, thus passes (Sic transit) from among
us a man (those men) who seemed somehow to give the most
eloquent testimony to things beyond himself (themselves), who gave
us a light in the darkness, a sense of direction in our search.

Sources of text on the tape:

The Rev. Dr. Martin Luther King, Jr.
Address from the March on Washington, August 28, 1963

John Fitzgerald Kennedy
Inaugural Address, January 20, 1961
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